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I am writing this letter for the annual edition of The Shield,
at a time when ‘shielding’ has taken on a new and unwelcome
meaning for many people. Many are missing the opportunity
to meet relatives and friends; many indeed are in mourning.
At the time of writing, the Cathedral remains closed, because
the Government closed all places of worship. (The Chapter has
had some criticism for closing the Cathedral, in the mistaken
belief that we had any discretion in the matter.) Again, at the
time of writing, we have just been able to begin live-streaming
acts of worship from inside the Cathedral, but we do not know
when the Cathedral will re-open to members of the public,
or when public worship can start again.
What do we know? We know that through live-streamed
worship and music we have discovered a new ‘congregation’, a
community reaching to every continent of the world, and we
hope to maintain these new links and friendships in the world after Covid. We know that the loss
of income from visitors, collections, events, the café and the shop, is likely to cost the Cathedral
£250k in the present financial year – an enormous sum to lose, and from which it will be very
difficult to recover quickly. This is a time for scrutinising every aspect of our expenditure, and
addressing some hard questions about what we shall be able to do in the future. This is where the
continued support of the Friends of Worcester Cathedral will be more vital than ever.
What else do we know? We know that the Undercroft Project will still be completed this year.
We know that the Three Choirs Festival, due to take place in Worcester this year, has been
deferred but will take place in Worcester in 2021. We know that, with whatever depleted resources,
Worcester Cathedral will continue to be a beacon of hope and a place of prayer, healing, learning,
and celebration for the people of Worcester in the years ahead.
This year marks the completion of the terms of office of Sue Carpenter and Elayne Guest, and I
wish to pay tribute to the hard work which they have both brought to the work of the Friends.
Under their leadership, the Friends made the commitment to assist substantially with the
conservation of the ‘Christ in Majesty’ sculpture in College Hall. I thank Sue and Elayne and
all who have worked with them over the past year. Without them, the Friends would not be the
force for good which, thankfully, it continues to be.
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From the Chairman

I write this article at the end of
May, in troubled and
uncertain times, in the midst
of the Coronavirus pandemic.
It is an ever changing
situation, and by the time you
read this in August, the
situation may be different
from what it is now. You will
read in the Honorary
Secretary’s article that we have
had to postpone all our social
events because of the
uncertainty of the foreseeable
future. Our AGM will take
place on 3rd October although
there is at the moment some
uncertainty in what form, but
it is hoped that will become
clearer as time goes on.
However, this AGM is the one
at which I am due to retire as
Chairman. The Constitution
allows for two three year terms
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for all officers and Trustees. I
was elected to my first term in
2014, and I was delighted and
honoured to be re-elected in
2017. Now, in 2020, I am due
to stand down. Regardless of
the situation, we are actively
making succession plans for
the officers and those Trustees
whose terms of office are due
to end this year. Therefore I
am regarding this as the last
piece I shall write for The
Shield prior to my retirement,
and I would like to review
some of the highlights (or
not!) of the last six years from
my point of view.
During the last six years
the Friends have continued
to provide financial support to
the Cathedral by making
grants to Chapter and other
groups within the Cathedral.
Grants made include, in 201516, £55,000 towards the
interpretation project (Telling
the Story), £10,000 for music
concerts, and grants for Altar
linen, new Vergers’ robes, and
a contribution to new copes.
The following year saw grants
towards the new display
boards in the Cathedral, and
just over £7,000 towards new
lighting in the Library. This is
all in addition to our annual
grant of £15,000 to the Music
Department. These music
grants are now given for

specific areas in the
department, and this year’s
will provide support for two
boy choristers.
However, the most
significant grant giving
recently has been our
commitment of £50,000 for
the conservation of the Christ
in Majesty medieval sculpture
in College Hall as part of the
Cathedral’s Undercroft
project. I am proud that the
Friends are providing the
funding for the conservation
of this significant and
important monument. We aim
to make this grant without
dipping into our reserves and,
thanks to the efforts of the
Social Committee and the
generosity of you, the Friends,
it seems that this will happen,
and you can read more about
this elsewhere in The Shield.
The money that enables us
to make these grants comes
from various sources, among
them membership
subscriptions, donations,
legacies, income from our
investments (very low at the
moment) and fundraising.
In this context, I must
mention one of the most
memorable events during my
time, the famous Dean’s
Challenge. During part of his
sabbatical leave in 2016 the
Dean undertook a challenge

to cycle 1000 kilometres round
Normandy in support of the
Friends. The challenge to the
Friends was to support the
Dean by working to maximise
this opportunity of increasing
our membership by
sponsorship of his enterprise.
The Dean kept us all up to
date with his progress via the
Cathedral website, and also
gave an entertaining talk at a
subsequent social event at
Madresfield Court. The result
of the Challenge was that we
increased our membership by
114, and also raised £8,500
which, at the Deans’ request,
was given towards the
restoration of the Edgar
Tower.
I should like to mention
briefly other changes that have
taken place during the last six
years. For some time, it had
been felt that the Friends
governance had too many
layers of administration
resulting in lack of clarity and
purpose. Therefore, after
extensive consultation, it was
decided by the Trustees, and
approved at the AGM in 2017,
that the Friends Council

would be replaced by a Friends’
Representative Group. The
Constitution was amended and
read: there will be a group of
officers and nominated
representatives from within the
Cathedral community to meet
informally at least twice a year,
and the results of the discussions
to be reported back to the
Executive. Organisations to
include Education, Welcomers,
Bellringers, Music,
Embroiderers, Flower Guild,
Stonemasons, Vergers and
Library. This group has met
regularly and has been
enormously successful as an
opportunity for members of
the Cathedral community to
meet the Friends’ officers and
exchange news and
information.
Other changes to the
Friends’ organisation have
included extending the
membership of the Executive
Committee to include two
non-voting members, elected
annually, with a view to
eventually becoming a member
of the Trustees. We have also
amended our grant giving
process to give greater

“So much has happened that I could
write a lot more.”

transparency and show value
for money. This resulted in
further changes to the
Constitution, and these were
approved at our AGM in 2019.
So much has happened that
I could write a lot more. I have
found being Chairman
challenging at times, but it has
been interesting, and fun. I feel
privileged to have had this role
and to have played a small part
in the life of the Cathedral, and
contributing to its support.
Being Chairman is also being
part of a team, and I have been
so lucky in having Elayne by
my side for all six years as a
splendid Honorary Secretary,
with her innovative ideas for
social events and hard work
and eye for detail in all aspects
of her role. I have also had the
benefit of three very different,
but equally effective and
supportive Treasurers, John
Wright, Stephen Tilton, and
Brian Davey, on whom I have
relied a great deal. I also want
to thank Clare, our
Administrator, for always
being a cheerful face, and
keeping the office running
smoothly.
Thank you above all to
you, the Friends, for your
support and friendship over
the years. Let us hope that we
will all be able to meet again
before too long.
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From the Precentor

What a difference a year
makes! This time last year,
in June 2019, we were saying
thank you to Nicholas
Freestone, who had so
marvellously acted as
director of music in the
summer term, bridging the
gap between the departure of
Dr James Lancelot at Easter
and the arrival of Samuel
Hudson in September; and
we were saying farewell to
finishing choristers, choral
and organ scholars, and
Richard Cook, who had been
appointed as assistant
director of music at St
Edmundsbury Cathedral
in Suffolk.
Within a year, the boy
choristers and some of the
girl choristers had been
bereaved of their
headmaster, Matthew
Armstrong, who tragically
died suddenly during the
summer holidays; Worcester
was hit by floods, including
one of our chorister families
flooded out of their home
and having to travel to
school by canoe; and the
coronavirus shut the
cathedral building, with (at
the time of writing) no clear
view of when the suspension
of public worship will be
lifted. It is a year that some
will wish not to remember.
6

Having said that, the year
has also seen some very
welcome developments:
Samuel Hudson arrived,
disappeared to get married to
Louise in Blackburn
Cathedral, and re-appeared
again (with Louise); we
welcomed Dr Ed Jones, the
new sub-assistant organist
in charge of the Voluntary
Choir; and for the first time in
the cathedral’s thousand-year
history, a female lay clerk –
Alexis Hutchinson – was
admitted to the choir ranks.
There has also been some
wonderful music-making.
In October, the cathedral
witnessed the launch of the
City of London Sinfonia’s
national tour with ‘The Fruit
of Silence’, a concert involving
the boy and girl choristers as
well as the lower voices of the
cathedral choir, which
unusually had the audience
wandering round the building
with refreshments during the
performance. Mid-October
saw the choir contribute to
a very moving and powerful
memorial service for Matthew
Armstrong, attended by a vast
congregation. In December,
the boy choristers and lower
voices were chosen to sing
to prominent national
celebrities at a highly
successful charity carol

service, ‘The Story of
Christmas’, in St George’s,
Hanover Square. The sight
(and sound) of Brian Blessed
roaring in the face of one
young chorister (the nearest
person to hand at the end of
his reading) will linger long
in the memory (not least that
of the chorister).
In January, the girl
choristers and lower voices
sang their winning
combination of a shortened
evensong and mini-recital
at Great Malvern Priory,
to mark the end of the
Christmas and Epiphany
seasons, and the next day
it was the turn of the boy
choristers and Voluntary
Choir choristers to pull off
a devotional rendition of
Benjamin Britten’s
challenging A Ceremony of
Carols back in Worcester.
Worcester was host to the
Friends of Cathedral Music
national gathering in early
March, as the coronavirus
storm-clouds began to
gather. Even so, we were
delighted to welcome well
over a hundred guests to a
range of events and services
and indulge their passion for
sacred choral music. The
dean gave a very wellreceived speech at their gala
dinner in the Guildhall.

Unfortunately, the organ
developed the recurrence of
a blower issue which had
afflicted it the previous
summer, and awaits further
electrical investigations,
although an extremely
generous donor has very
kindly offered to fund the
costs of repair as the first
stage of a project to reconnect and re-use the organ
in the north transept.
One of the innovations of
the year has been the
inauguration of systematic
singing tuition for all singers
– boys, girls and lower voices
– funded in part through
magnificent endowment
grants from an individual
and the Friends of Cathedral
Music, which is a key way
not only of maintaining but
also of enhancing the high
choral standards which
characterise the cathedral
liturgy. And all this has gone
alongside the regular singing
of daily services and key
occasions within the church’s
year – the first
Remembrancetide and
Christmas with Samuel
Hudson at the helm, even
though sadly the virus has
prevented his direction of
Holy Week and Easter.
The Voluntary Choir, too,
has seen a time of transition:
a change of chaperone, and a
change of several choristers,
due to voice changes, house
moves or progression into
the cathedral choir. Ed Jones
has been assiduous in
reaching out to local schools

for fresh recruits, including
some schools which have
never contributed to the
Vollers before – work which
will be all the more vital in
the autumn after the
lockdown has been lifted.
The voluntary choir
committee took the historic
decision, following the
inclusion of women in the
back row of the cathedral
choir, to make its own back
row open to both genders.

“One of the
innovations of the
year has been the
inauguration of
systematic singing
tuition for all
singers...”
Two new probationers are
set to replace the two boys of
the cathedral choir who have
left during the course of the
academic year, one whose
voice has broken and one
who is changing school.
One of the new probationers
is Humphrey, son of the new
headmaster of the King’s
School, and we much look
forward to welcoming Gareth
Doodes and his wife Jess
as chorister parents.
The coronavirus has
robbed the year of three
months of music-making,
abruptly curtailed the year

for our organ and choral
scholars, and will possibly
impact the autumn term too.
Thankfully, the Three Choirs
Festival at Worcester, which
could easily have been
cancelled on account of the
virus, has been postponed to
2021, so instead of Worcester
having to wait six years for its
next festival, the delay of
three years is being split
evenly as one year for each of
the cathedrals of Worcester,
Hereford and Gloucester, and
we thank the other cathedrals
for their generosity and
graciousness in supporting
this revised plan. Much
reworking of programmes is
accordingly going on, as
Samuel prepares for his
inaugural festival as artistic
director here. In the
meantime, during the
lockdown imposed by the
government on account of
the virus, cathedral musicians
have livestreamed daily music
from their homes, and this
has been hugely appreciated,
bringing comfort and
inspiration to very many.
The virus will continue to
present significant challenges
for music as it will for all
other areas of cathedral life in
the foreseeable future; yet the
cathedral is committed to
seeing the highest and fullest
standards of music-making
that are possible. So after the
demands of the past year,
we greatly look forward to
embracing the coming year
with confidence, excitement
and joy.
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The Story of
a Broken Beak
Revd Canon Dr Stephen Edwards, Residentiary Canon
The graceful black swans
supporting the heads on the
Beauchamp tomb in the north
nave aisle are probably among
the most memorable details of
the many monuments in
Worcester Cathedral. Partly
this is because they are near
the main visitor entrance,
partly because they catch the
eye as an unusual and
beautiful feature, but perhaps
also because one of the swans
has a most obviously broken
beak. In my short time here

The Beauchamp Tomb
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I’ve not been able to find out
when this beak was broken,
but I did come across a 19th
century image of the tomb
clearly showing the beak in its
fullness. Sometime in the past
hundred or so years, and for
whatever reason, something
happened. My mind conjures
up incredible stories about
what might have happened:
an excitable guide wielding an
umbrella, an overly inquisitive
artist trying to assess how it
was created, or perhaps an

awe-smitten child clumsily
caressing the silent swan.
Whatever the cause of this
very visible scar it reminds us
that the cathedral is a building
which witnesses to history
great and small, recording it
through obvious recognition
(such as memorial windows),
through subtle markings
(scratch marks from soldiers
swords), or through longforgotten alterations,
vandalism or improvements.
Not all of the cathedral’s

witness is that of activity, there
is now another witness – a
silent witness – which will be
recorded in history not
through visible signs within
the cathedral’s fabric, but
through the long weeks of
lockdown which have
transformed every part of life
across the world. Sitting only a
few metres away from the
locked building I often look at
the pinnacles, windows and
tower and try to imagine the
stillness within after weeks of
unopened doors, unlit candles,
and silent organ pipes and
bells. The cathedral still bears
witness to the glory of God –
not just externally, but within.
The smallest carved details
invisible to us because they are
so high beyond our sight, or
concealed behind fittings and
fixtures, still give glory and
praise. The carved foliage that
we cannot see bears witness to
the dedication and skill of
generations long ago.
It is only those of us who
worship here and minister
from this place who have
needed to reconsider how we
witness to what this great
building stands for.
The closure of the building
came at the same time as I was
beginning to find my feet and
make plans for how my role
might unfold. Six months into
my new role here as a
Residentiary Canon holding
pastoral care and mission,
I had - so I thought! –
discovered and experienced
enough to have some kind of
plan. My diary was beginning

to reflect these ideas
and projects, people
and places. Like
many of us, my diary
is now one
cancellation or
postponement after
another and I am
forced to pause my
plans and, like the
cathedral building,
bear silent witness
to what I had hoped
to do.
I have often
wondered if
anybody had
thought of repairing
the swan’s broken
beak. No doubt such
a restoration would be
tricky and costly. I daresay
many a passer-by has
thought of ways it could be
done – perhaps many of us
are amateur restorers at
heart. But the beak remains
broken and I believe rightly
so. We have a human
tendency to repair the
broken simply because it
offends or frustrates. But
we can learn much from
brokenness and fragility;
our attempts to rush in
and smooth over these
blemishes and scars can
silence important lessons,
hiding from future
generations that which
bears important witness to
what makes us who we are.
I cannot fix this time of
changed circumstance by
pretending it has not
happened. This ‘broken’
time will be part of all of us,

The Broken Beak

and for me it will be part of
how I reconsider my role in
pastoral care, Christian
nurture and the presentation
of the cathedral’s mission.
We hear that there will be a
new-normal and no return
to things just as they were.
This is why the broken beak
is a marker of another stage
in the inspiring story of
our magnificent cathedral.
This broken time will be the
new lens through which we
must view every aspect of
how we connect and relate –
how we will tell our own
story.
I shall visit the swan as
soon as I can enter the
cathedral and, gazing upon
its broken beak, I shall smile.
If anybody can enlighten me
on how this beak was broken
I’d be delighted to know – but
please create a tale of
fascinating and inspiring
imagination.
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Hugh Blair:
Worcester’s Forgotten Organist
Kevin Allen
Choirs and congregations have long known and
loved ‘Blair in B Minor’, the fine setting of the
Evening Canticles by Hugh Blair (1864-1932),
Assistant Organist and subsequently Organist of
the Cathedral in the 1880s and 90s. It is perhaps
the single composition of Blair’s - from a large
output, both sacred and secular - that has survived
the long-term collapse of his reputation stemming
from an unfortunate dependence on alcohol.
Blair was a consistently hard worker, perhaps what
we might now call an over-achiever, a workaholic
as much as an alcoholic, and the two conditions
fed each other. Sadly today the vast bulk of his
work languishes unperformed and his tireless
efforts to improve the Cathedral’s music and
to develop the Festival Choral Society are
insufficiently recognised.
Hugh Blair was a true son of Worcester,
and of the Church, being the eldest child of the
Reverend Robert Blair, a man of wide interests
whose work in the foundation of Worcester
College for the Blind was recounted in the August
2019 edition of The Shield. Like father, like son,
but in a different direction, Hugh would develop
his own sense of the importance of achieving
worthwhile and ambitious projects. As a talented
youngster, Blair studied organ with William Done,
who seems to have encouraged composition as
much as performance, for Blair had two
Communion Services published before going up
to Christ’s, Cambridge, where he was immediately
appointed to the vacant post of College Organist.
Outside the Chapel, Blair’s musical life at
Cambridge must have profited by the work of
Charles Stanford in improving the standards of the
famous Cambridge University Music Society,
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especially in encouraging instrumental playing
and widening the range of performance repertoire.
Blair came down from Cambridge a capable player
of the French Horn, an unusual accomplishment
for an organist in those days, and one which gave
him valuable experience of the orchestra. Back on
home ground in Worcester, he was formally
appointed Assistant Organist of the Cathedral,
and undertook, much other music-making singing, playing, accompanying, conducting,
at all kinds of charity events and parish concerts which took him into the heart of the local
community. It was something that would stand
him in good stead in his future work. With his

father’s name and reputation having paved the
way, Hugh Blair became a well-known and
popular figure, despite occasional examples of
erratic behaviour.
On his appointment as Assistant Organist,
Blair was given responsibility for the Voluntary
Choir, and he made a speciality of introducing
orchestral accompaniment to the Sunday Evening
Nave Services as frequently as possible. Such
Services proved popular, but expensive, because
of the costs of hiring competent professional
players, perhaps from as far away as Birmingham,
and it reached Blair’s ears that the Dean and
Chapter were considering putting a stop to them.
A letter, deferential but passionate, that Blair
wrote in response affords a unique insight into his
mind, personality and approach. The Services, he
wrote, ‘are the outcome of a free will offering of
professors and amateurs alike in this city.
They are most invaluable incentives to constant
progress by the Voluntary Choir, the efficiency
and advance of which is a work that lies very near
my heart. To stand still is to retrograde, & to
retrograde is inevitably to sink back again into the
abyss from which the unceasing and joint labour
of five years has raised it – heart’s work as I have
said, but which I confess has made exceptional
demands on me.’
Such zeal and commitment were equally in
evidence in Blair’s energetic work as Conductor of
the Worcester Festival Choral Society, a body that
seems to have lacked consistent direction. Blair
breathed new life into it, with the idea not just of
presenting pleasantly entertaining concerts, but
of using the Society as a vehicle for the wider
development of musical culture in Worcester,
setting out to raise the City’s musical life as never
before by cultivating more sophisticated singers
and audiences. Blair mounted a series of 18
concerts during his time at Worcester, comprising
over a hundred works of all styles and periods,

enormously enlarging the repertoire. He made a
speciality of including works by the then modern
and ‘difficult’ composers such as Brahms,
Schumann, and Berlioz, and ensured proper
performances of their works by establishing an
Orchestral branch of the Society as an integral
part of the whole. The training of this branch was
in the hands of Blair’s friend, Edward Elgar, eager
to raise the level of orchestral playing in
Worcester, and eager, too, to continue his selfeducation by studying the new music which Blair
was so keen to introduce.
This friendship is a hugely significant aspect
of Blair’s legacy to Worcester, for it led to an
invitation to compose a Cantata for the Festival
Choral Society, ‘The Black Knight’, which proved
a success and which quickly made Elgar’s name
among many other Midlands choral societies.
Other works Elgar composed at Blair’s suggestion
were an Organ Sonata and a ceremonial piece,
‘Sursum Corda’, both given their first
performances in the Cathedral.
Given all that Blair achieved, his summary
dismissal was an inevitable but tragic end to his
work. He settled in London, but was not forgotten
by former friends and associates. One of the
speakers at a Voluntary Choir dinner stated that
Blair was remembered ‘with respect, gratitude,
and love,’ and we are told that subsequent
mentions of his name were greeted with cheers.
Today, 120 years after that dinner, it is high time
that the man should be celebrated and his music
rediscovered.
A recently rediscovered piece by Hugh Blair is
‘Adoramus Te,’ a devotional Prelude first performed
at the 1905 Worcester Festival. It has been digitally
recreated by Nigel Edwards (rousseau.shp.media)
and is available via this link:
https://youtu.be/DwdjZoTz5iA
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Friendship
and
Generosity
Elayne Guest, Honorary Secretary
Keeping in touch with friends
has become an even more
important part of our lives
during the past few months.
Telephones, iPads, Zoom
meetings have been a lifeline
and have taken over from the
usual ways of greeting, chatting
and enjoying each other’s
company. We are very blessed
with modern communication
methods but also with the
absolutely glorious weather that
we have had this Spring, which
has made the current situation
much more bearable.
As you can imagine our
Friends Social Calendar has
come to an abrupt standstill,
and at this point it is difficult to
estimate when we will be able to
start gathering together again,
and resuming our fund raising
activities. We are so grateful that

“As you can imagine
our Friends Social
Calendar has
come to an abrupt
standstill”
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thanks to the generosity of
Friends, legacies and some very
successful events we had almost
reached the £50,000 target for
the Christ in Majesty
Conservation project. We are
uncertain at this point whether
the research and conservation
work planned has been or will
be carried out by November,
which was the original date for
presenting the money, but we
will keep you informed if there
is any further news in the
coming months.
Taking a look back to our
social events since last June we
begin with the delightful
afternoon spent at the
Beauchamp Community in
Newland in July. The highly
decorative church, the beautiful
grounds and the strawberry tea
were all very memorable, and
the sun shone as we sat under
the magnificent trees in the
quadrangle. This was followed
in August by our annual
Summer Evening in the
Cathedral, at which Ben
Cooper, antique dealer and TV
personality, talked about his
work and undertook some
valuations of articles brought in
by Friends. From valuable

Georgian silver to wooden
African sculptures there was an
eclectic variety of treasures,
some of great value and some of
little, but nevertheless precious
because of memories attached
to them.
The Annual General Meeting
was held in the Chapter House
in early October and was made
all the more memorable by
Camilla Finlay, the Cathedral
architect bringing us up to date
with the progress on the
Undercroft conversion to a
Community Education Centre.
A group of Friends went with
her to see and talk about the
Christ in Majesty Sculpture and
the progress on the conservation
work. Tea was served in the
Chapter House which was very
pleasant and brought everyone
together before Festal Evensong.
The Friends raised its profile
by taking a stall at the Flower
Guild’s ‘Flower Power’ event in
the Cathedral in August, when
we were able to distribute copies
of The Shield and encourage
people to join. We remained
busy in the Autumn hosting
visits from the Friends of
Dorchester Abbey, Dorchester
on Thames, to whom we served

tea in the Guesten. We also
arranged a guided tour of the
Cathedral and tea in the
Chapter House for the Friends
of Norwich Cathedral for which
they gave us a very welcome
donation. Finally, providing tea
following the installation of our
new Residentiary Canon,
Stephen Edwards, was a great
honour and we were pleased to
welcome his supporters from
the various parishes within the
Wythenshawe area where
Stephen had been Team Rector,
and from across the Deanery
and other parts of Manchester.
The highlight of the year
was the annual outing to
Westonbirt Arboretum to see
the wonderful autumn colours.
It was a grey day but the trees
were still glorious shades of red
and gold and we were able to
either take a leisurely stroll or a
guided tour with one of the
volunteer rangers. After lunch
we proceeded to Chavenage

Colourful trees at
Westonbirt Arboretum

House, just outside Tetbury,
the venue for many a period
drama, including ‘Poldark’.
The daughters of the family,
who inherited the house, are
following in their parents’
footsteps and provide a fun
packed afternoon. We were
regaled with some very
humorous stories, particularly
of filming experiences, and told
of the historical events that have

taken place in various rooms
in the house over the centuries.
The family history, which is a
fascinating study, kept us
spellbound and was followed
by a delicious cream tea.

Below:
A beautiful corner
of Chavenage
House

A group of Friends admire
Chavenage House
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The Friends
Christmas lunch

Christmas Tree
Festival 2019
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Christmas saw us returning
to the Guildhall for lunch, with
Ivor Pond once again providing
soothing music on the grand
piano. Our guest was Canon
Stephen and he told us about
some of his past history, his
first few months at the
Cathedral and his future role in
pastoral care and community
outreach. This was all cleverly
set in the context of the Friends
and what they stand for in
Cathedral life. Once again the
event was very enjoyable and
we thank Brian Passy for his
catering skills, Liz and John
Wright for running the bar,
Margaret Renney our Raffle
wizard and Annette Leech for
the beautiful table decorations.

So to 2020 and the great
good fortune of holding our
first event at the beginning of
March!! Seventy five Friends
gathered, fortunately not
‘socially distanced’ at St
Andrew’s Methodist Church
in Pump Street for a soup and
sandwich lunch provided by
the Social Committee. We were
pleased to welcome David
Clarke, a former mayor of
Worcester, who gave us a
fascinating talk about some
women who were deported to
Australia from the Worcester
area in the 18th century. Their
history and their connection
with our city, and what became
of them and their future
families ‘Down Under’ made
a very interesting hour pass
quickly. Once again the event
was well supported and raised a
considerable amount of income
for the funds.
All other plans, including a
concert in the Cathedral, the
Church Crawl and an event for
the Three Choirs Festival have
been postponed and at this
point in time we are not sure
whether we will be able to go
on the annual outing or even
hold the AGM on 3rd October.
However, Friendship and
Generosity continues to thrive,
and once again we say a
heartfelt thank you to the Social
Committee, Sue Carpenter,
Ann Ashton, Diana Gant,
Margaret Renney, Sue Thomas
and Liz Wright, without whom
these events would not take
place. And of course to all the
Friends who so faithfully
support our endeavours.

Church Crawl 2020
David Thorpe
Although we still hope to
run a church crawl sometime
in the future, it is possible that
social distancing and other
necessary precautions will
make it more difficult, and
probably more expensive –
and we cannot tell how many
of our usual participants will
feel nervous about coming.
All this we shall have to see,
but I thought it would be
good to let you have a little

Billesley Church

idea about the churches that
Tim Bridges had hoped to be
taking us to in June.
I like to take photos of the
churches we go to, but
sometimes it’s difficult on the
day to get everywhere and see
everything in the time, so
(before lockdown!) my wife
Pauline and I decided to have a
little preview. We started at All
Saints, Billesley, near Stratfordupon-Avon. Originally built

about 1100, it had decayed
along with the village itself
after the disastrous fourteenth
century. The tiny church
served a tiny parish –
population 46 in 2001 – and
was rebuilt in 1692 by the new
squire, Bernard Whalley. It’s
now in the hands of the
Churches Preservation Trust,
and, at least when we visited,
it makes a mixed impression.
Whalley’s large family pew is
well hidden from both priest
and congregation and has its
own fireplace; the small
congregation used the box
pews. All of these (and the
gallery) seemed uncared for,
and disappointing in the
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church some believe was
where William Shakespeare
married Ann Hathaway. But
here too is a most beautiful
and well-preserved carved
tympanum of the Hereford
School of carving, worth the
visit alone. Was it made for
the church, or has it been
brought here from elsewhere?
It has been suggested that it
was originally at Eardisley in
Herefordshire, where the font
has a very similar style of
carving. Google “great
englishchurches billesley” for
more information and great
photos. Indeed the whole
website is an amazing treasury
for church visitors.
Aston Cantlow takes its
name from Thomas
Cantilupe, a priest here who
became Bishop of Hereford
and was canonised. It is one
of the many churches built
originally in the Middle Ages
(thirteenth century, possibly
on a Saxon site), and then
restored in about 1850. The

wealthy vicar paid for the
restoration by William
Butterfield; it appears that he
died around the time the
restoration was completed.
The chancel is the oldest
remaining part of the
medieval church, and now
contains a window by Charles
Kempe. More Shakespearian
connections: the fifteenth
century font was almost
certainly used for the baptism
of Mary Ardern, Shakespeare’s
mother, and it’s possible that
she was married here to John
Shakespeare.
St Peter’s Church, Welfordon-Avon is twelfth century,
replacing a short-lived earlier
Saxon building, both built
when the site was owned by
the monks of Deerhurst. It is
an impressive building with
its tall tower (enlarged after
1467), and its honey-coloured
stone, all set in this
picturesque village. You must
go inside to see the Norman
origins better: on each side a

single massive round column
separates the low and
spectacularly wide semicircular arches of the two-bay
nave, and the narrow aisles
seem almost just part of the
nave itself. Other features are
a church chest and the
chancel screen. East of the
screen is the new communion
table, which (I imagine) was
introduced at the same time
as the pews were removed and
replaced with chairs. This
great improvement lightens
what must previously have
been a comparatively dark
church. It’s now a delight.
The nave of the
wonderfully light
perpendicular church of
All Saints, Weston-on-Avon,
comes from the huge
windows of the nave: to the
north almost a wall of light
from the four rectangular
openings, and to the south a
mixture of rectangular and
arched windows. The only
stained glass in the church is

St Peter’s Church,
Welford-on-Avon

medieval and contains a
repeated pattern of ships.
Why here? The excellent
website (Google “weston
warwickshire churches.
weebly”) suggests this may be
a play on the name of a donor.
There is much to admire here
both inside and out: the yellow
stone recalls the Cotswolds,
and the squat tower gives a
close-up of the four gargoyles.
Inside are interesting
memorial brasses, medieval
encaustic tiles and some nice
carving on the pews.
Left: Billesley Church:
Herefordshire School
tympanum
Right: Ship window
at Weston Church
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My Other Life as a
Joanna Brickell, Friends Trustee and
Member of the Executive

Britain in Isolation

I can’t remember a time when
I didn’t draw cartoons. It was
something one did to amuse
friends and distract
unamused grown-ups.
Many years ago on the
island of Capri, I met a priest
who had worked with Mother
Teresa. He had very little
English, so we had to
converse in Italian. My Italian
vocabulary was limited then,
and he could see I was
struggling. As we said
goodbye, we shook hands,
and I apologised for my poor
Italian. He smiled in the most
disarming way and said
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simply: “When we have love
and care for one another, we
have no need of words.” One
could say the same about
sitting down with someone
and helping them to draw.
Cartoons are the most
wonderful ice breaker, and
have been a great help
working with troubled
children, and young people
with learning difficulties.
I once helped out with
some Russian children who
had had disturbed and
difficult childhoods. My
Russian was even worse than
my Italian, but I struggled on

manfully. They were all quite
young and of mixed abilities.
The first lesson started in
uproar until it dawned on
them I was drawing cartoons
on the blackboard. They
shouted and screamed in
delight: “MbI XOTnM
UTO6bI (we want) Mickey
Mouse! Mickey Mouse!!”
After what seemed like an
eternity of Mickey Mousies,
I eventually got them all
drawing, telling the stories
they wanted to tell. Their
drawings were revealing and
in some cases quite moving.
They were overjoyed that
someone wanted to spend
time with them, and we really
didn’t need words.
Just before ‘The Troubles’
ended in Northern Ireland, I
agreed to have two boys here
to stay at St. Benets. The
Priest who handed them over
warned that the large group of
boys in his care was rather a
handful. With other dire
warnings he took his leave.
The two boys were in their
early teens. They seemed
slightly traumatised, and were
mildly aggressive, especially
with one another. The fact
that one was a Catholic, and
one was a Protestant, really
didn’t help. At some time over
the following days the
cartoons worked their magic.
The boys started to draw.
As I drew cartoons that made
them laugh; they drew guns,

fights, knee-cappings and
exploding bombs. They drew
parents, other peoples’
families, their friends and
their enemies; and then they
drew what peace would look
like one day in their future.
We took them out and
about, and they spent a lot of
time talking. When the time
came to leave, they were both
firm friends. Of the many
children’s drawings and
paintings I have kept over the
years, I think these are the
most special.
It’s far easier to teach
people to draw than to play
a musical instrument, and
so much easier on the ears.
No desperate infant
murdering the violin, no
prodigy pounding the piano,
and no neighbour hammering
on the wall with ‘extravagant
language.’ Painting someone’s
portrait can be a fraught
affair, as any portrait painter
will tell you. On TV,
celebrities are fairly gung-ho
about having their portraits
painted. A sprawling gay

From “Grannie” cartoon series

“It’s a cartoon
so it’s supposed
to be funny”
abandon in the chair: “How
do you want me?” then when
the thing is finished and
revealed: abject amazement “Wow, oh wow!.... That is just
amazing.”
In the privacy of a studio,
real life can be very different.
It’s not unknown for the sitter

to ask nervously: “Can you
make me look just a tiny bit
younger?” and “can you give
me more hair?” This is so
understandable. You are about
to be immortalised, you want
to look your best. Dorian Gray
totally understood this human
failing. He just got a little
carried away in the execution,
and then sadly his own.
The joy of cartooning is
that nobody expects to look
twenty years younger.
It’s a cartoon so it’s
supposed to be funny. In
being funny I believe one
should never be unkind.
When it comes to caricatures
this can be a minefield. A
caricature is all about what
some of my younger friends
call: “facial furniture”
discovering the planes of the
face, the head shape, the
spaces between eyes, nose
and mouth etc. and then
exaggerating them.
Left: The pre-op
anaesthesia
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Just after my daughter
Sophia was born, I was asked
by a firm to do caricatures of
its five directors for its
brochures and publicity.
I drove some distance to their
offices and was introduced to
everyone. As I was meeting
them for the first time I took
photographs. As usual I got
the feel of the individuals:
their faces, their body shapes
the way they moved and
expressed themselves. The
company director was a
dashing, handsome man, very
outgoing and self -confident.
One of the directors was a
woman, with a fairly large
piece of ‘facial furniture,’ and
I could see that the ‘caricature
idea’ just didn’t appeal to her
one bit. Unlike the other
directors who laughed a lot,
she detached from the group
and I could feel her anxiety.
Her fellow directors were
thrilled at the idea of personal
caricatures, so she was
hopelessly outnumbered.
Once the children were in
bed, I got to work. I moved
the faces around and managed
to put her face at an angle that
I hoped would please her.
The black and white pen
drawings were delivered. The
following day I had a lovely
note from her saying she
loved her caricature. She was
having it framed and it would
hang in pride of place in her
drawing-room.
The jobbing portrait
painter down the centuries
would paint the sitter. If the
sitter looked at the finished
20

Group Reports
Worcester Cathedral Guild of Bellringers
Mark Regan, Ringing Master
bell is linked to a perfect ringing environment
for the pupil. The Friends of Worcester
Cathedral kindly supported our recent computer
and software upgrade. On the day of the Friends’
AGM in 2019 we rang a special peal comprising
23 different methods (our music is notated by
We maintain the Cathedral bells ourselves which
numbers called ‘methods’ and not a score). This
represents a saving of over £25,000 for the work
peal on the eight heaviest bells lasted over four
done so far estimated at professional bellhangers’
hours and was dedicated to the Friends for your
rates. Two of our team voluntarily spend a day
generous support for Cathedral bellringing.
week working on the bells, frame, and fittings.
Our young ringers enter the national youth
The clock’s quarter chimes have been switched
off for 18 months because the fixing for the large contest which was held in Liverpool in July 2019.
The highlight of the day was the opportunity to
hammers are not safe and present a serious risk
which could damage the bell wheels or crack one ring at the Cathedral – home of the world’s
heaviest ring of bells. Over 200 young bellringers
of the bells. I hope the quarter chimes will soon
rang at the Cathedral including our youngest
be repaired by the Cumbria Clock Company.
bellringer, Sam Trigger, who had only just
We do not have the skills to do these repairs
celebrated his tenth birthday.
ourselves.
The Bellringers are a highly skilled team who
voluntarily give their time and talents to the
Cathedral. We are internationally recognised for
our work teaching bellringing and leading
change in our ringing world.

For HRH
Prince Philip

Sir Anthony Pappano

portrait and expressed no
dismay, the painter would say:
It’s finished, that’ll be x guineas
thank you.” If on the other
hand, the sitter was very
definitely dismayed: ‘not
young enough, not enough
hair’ and so on, the painter
would trudge back into action
until the client was willing to
pay. There was a fair chance
that for a bit of a deal, the
painter would do your cow or
prize pig. Sometimes a man’s
pig was dearer to him that his
wife and the painter would
find himself involved in ‘a

domestic.’ Portraits could take
an awfully long time, and still
can today.
Cartoons and caricatures
can be done at speed on the
back of an envelope or
whatever comes to hand.
If I have no pocket, my
cartoon pen is always in my
bag . Sadly, I haven’t the status
of a Picasso or Modigliani:
able to pay for my cafe meal
with a swift cartoon on the
menu or a waiter’s sleeve; but
at least it’s fun to make people
laugh sometimes as I work
towards keeping the roof on.

We built the first Teaching Centre for Bellringing Our Guild comprises 40 ringers of all ages and
in the world in 2008. Using dumbbells linked to over 25 regular visitors every year. We are the
largest group of Cathedral volunteers. Chapter
computers, the physical experience of ringing

Worcester Cathedral young bellringers at Liverpool in 2019
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commissioned Tim
Keyes, recently
retired headmaster
of the King’s School
and tower captain
at Ledbury to write a
review of the Guild
of Bellringers. I am
pleased to report the
review was excellent.
Never a group of
people to be
complacent, we are
The Cathedral ringing for
constantly reviewing
VE Day in 1945 taken from
our governance and
our peal book.
relationship with
Chapter, the Cathedral community, and the City.
The Guild has been asked to support and give
advice to the national body for bellringing on
many issues, including safeguarding and
governance. At the time of writing this report we
have not rung at the Cathedral since 15 March.
It is eerily quiet. We could not ring for Good
Friday, Easter or to mark the 75th anniversary of
VE Day. It will be a long time before we do ring
again. However, when the Cathedral opens its
doors, we will be ringing a special four-hour
peal to honour the NHS and other front-line
workers who have done so much to ensure our
health and safety during the Covid pandemic.
The Guild are looking forward to ringing again
and our bells proclaiming the Cathedral’s
presence in the heart of the Faithful City. There
is a lot of information about the Cathedral’s bells
and bellringers at www.worcesterbells.org.uk

Guild of Embroiderers
We are sorry to report that the work of the Guild
of Embroiderers has now ceased. The Guild was
first formed in the 1950s and has done some
beautiful work for the Cathedral. The demand
for such work has now decreased and so the
members took the inevitable decision to close
down. The Guild’s records are held in the
Cathedral Library.
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Flower Guild
Helen Cook
Worcester Floral Arrangement Society is, of
course, not arranging flowers in the Cathedral at
the moment. However, I believe there is a silk
arrangement in sunny spring colours. We were
unable to help create the Easter garden which
attracts many visitors.
We were in the process of organising a fund
raising musical afternoon tea. Meanwhile, we
are discussing wearing badges or aprons in the
Cathedral to show who we are.
The Guild is very aware how bad floral foam is
for the environment, as it does not burn or
degrade, and when soaked ready for use
particles remain in the bowl, are tipped down
the drain and end up in the watercourses and
the sea. Therefore we are trialling a foam free
design in the Lady Chapel. It is quite a challenge,
like going back in time, using chicken wire and
grids. Do take a look when you are able to go
back into the Cathedral!
A Flower Power
arrangement

The Cathedral ‘Volunteers’
Russell Jones, Volunteers’ representative
on both ‘The Friends Representative
Group’ and ‘The Cathedral Community
Committee’
As the Volunteers’ representative for the
Welcomers and guides on the Friend’s
Committee, I write this letter at home in week 8
of my Total Isolation, being in the very high risk
category. I’m sure there are many other
volunteers, stewards, guides etc. from the
Cathedral in a similar position-all waiting for
that day when we get the call to return and when
we feel that we are in a position of safety to do so
and have been consulted about the precautions
that need to be taken, not only for the visitors,
but also for all volunteers.
Before all this really started, we had all enjoyed a
very busy and enjoyable year with the usual
climax at Christmas, with record attendances at
many services and a very successful trial of two
crib services on Christmas Eve.
Tour attendances have been up this year, with
group bookings and new companies organising
tours with us. We have carried out several large
tours with between 50 and 100 people,
organizing them into smaller groups with each
visiting different parts of the Cathedral with
separate guides, the Library always being a
popular area to visit. We now have some 80
Welcomers and around 35 Guides, some of
whom are also Welcomers.
Representatives of the various Voluntary groups
in the Cathedral have continued to have regular
meetings with the Friends’ secretary and
chairman to pass on their reports, such as the
Bell Ringers, Welcomers and Guides, Voluntary
Choirs, the Library, Needle Workers and Flower
Ladies-all making huge contributions to the
health and smooth running of our Cathedral.
The Friends have made various donations
throughout the previous year to assist in the
running of these groups and we are all very

grateful for the interaction and support given by
them to all the volunteers. There are over 200
Volunteers in the Cathedral and we all form an
important part, together with the Friends, in
giving our time and money to ensure, under
normal conditions, that the Cathedral, under
the auspices of the very hard working Vergers,
can run like a well-oiled machine.
We have lost a few valuable volunteers over the
past year through illness and retirement, but
I’m glad to say we have also taken on more
Welcomers and Guides over the last 6 months,
but are always recruiting for more and would
welcome new people interested in helping our
growing Voluntary Community.
There were several important events planned as
the summer approaches which involved both
Friends and Volunteers, but, as with everything
else around the country, these have been
postponed for the moment. These included the
internationally known Three Choirs Festival at
the end of July and the opening of the new
Education centre below College Hall, together
with the restored Christ in Majesty, in College
Hall, gratefully paid for by the Friends. I hear
that the work on the Education Centre is due
to re-commence shortly, now that some
restrictions on building work have been eased
The music department has been entertaining us
well over the lockdown and the Cathedral
Chapter have been keeping some services going,
albeit in their own homes.
I’m sure the Chapter, Friends and volunteers
alike, are all looking forward to that day when
Visitors, Congregations, Clergy and Volunteers
can return to the Cathedral in safety and to
make this wonderful building the hub of
religious and secular life in this great City of
ours, once again.
The various Volunteer groups in this Cathedral
would like to send all the Friends of this
Cathedral their good wishes in these hard times
and above all — Please Keep Safe.
Without you, the Congregations and the
Visitors, there would be no Cathedral.
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Ref lections from the
Honorary Secretary
It seems a very long time ago that Barbara
Plant, bless her heart, persuaded me to be
nominated to join the Friends Council. I
subsequently offered to help Sue Carpenter
with The Shield, having for many years edited
the quarterly magazine and written much of
the Annual Report for the Hospital Trust
where I worked. This led to my election in
2014 to the post of Honorary Secretary.
Six very happy years later, to comply with
the Constitution, I have to hand the baton on
to someone else. As yet we have no idea who
will come forward to fill this role. Climbing
the stairs to the Friends top floor office most
weekdays has been wonderful exercise, and
has become a considerable part of my life.
Contact with the members, keeping the
records up to date, organising outings, events
and fund raising campaigns have all kept my

little grey cells jostling around. The
companionship from fellow officers and Clare,
our administrator, has been a real joy and one I
shall greatly miss. I have always been a “busy”
person, working fulltime for 43 years in the
NHS, bringing up two children and nursing an
elderly and sick husband for many years made
me need something in retirement to give me a
focus. Therefore I am truly grateful to the
Friends for filling this gap and ensuring that
for the last six years I have always had
something to plan and do.
Our Chairman has given you a composite
picture of our time together and how we have
kept ourselves out of mischief so I will just say
a big thank you to Sue, and to all of you for
making my years as your Hon Sec a worthwhile
and amazing time.

Elayne Guest

Snowdrops

By Rosemary Orr
a member of the Friends

Written on observing snowdrops on College
Green on 20.1.20 and after enjoying the
Wulfstan’s Day Festive Service the previous day.

Like rimy pearls they cluster
among long thin leaves
on the cut crinkled grass.
In clumps with trails of aconites
lit by the sun they’re almost cream,
till they revert to pure, pure white
like servers of the sanctuary,
carrying a cross and candles,
yesterday, on St Wulfstan’s Day.
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In Memoriam

New Friends
2020

The Trustees record with deep regret
the deaths of the following members:
Mrs S Billingham
Mrs M Bryer
Mr K Clarke
Mrs M Davies
Mr L Davies
Mrs J Davidson
Mr R D Edwards
Mrs Holland-Martin
Miss M James

We are delighted to welcome the
following new members:
Mr S Henshall
Mr T and Mrs C Johnson
Sir Peter and Lady Lane
Mr A Russell-Pattison
Revd H and Mrs R Phillipson
Mr M Shankland

Mr J Lapworth
Mrs J Letki
The Very Revd P Marshall
Mrs P Oakley
Dr J Richards
Miss M Smith
Miss B M Williams

Details on becoming a member of the
Friends of Worcester Cathedral, can be
found on page 27.

From the Treasurer
At the time of writing this, members of the
Friends will quite rightly be more concerned about
health and wellbeing than money, but it remains
the life-blood of any charitable organization, and
we are no exception, so I hope you will forgive a
few observations on financial matters.
The year ended on 31 March 2020 was another
successful one, with income sufficient to cover all
support costs and the payment of grants of
£18,550, leaving a modest increase in the funds
available, (before taking into account the sharp
reduction in the value of our investment
portfolio). Grants paid during the year were the
annual music grant of £15,000, a contribution of
£2,000 for administrative costs, and minor grants
for clergy stoles and library banners of £1,550.
We have been carefully conserving cash to be able
to pay a major grant of £50,000 for the ‘Christ in

Majesty’ project, which becomes due for payment
during the financial year 2020/2021. We are most
grateful to members for their generosity in
supporting this project, and for the numerous
profitable social events which made a significant
contribution. Stock market turbulence following
the outbreak of Covid 19 led to a significant
reduction in the value of our investment portfolio,
but I have suggested to the Trustees that I regard
this as a set-back, not a crisis for the Friends.
The underlying portfolio is robust and will
recover, indeed it is already showing signs of
doing so, and we can be confident that, with the
continuation of your valued financial
contributions, we can advance the work of
supporting the cathedral with grants as other
exciting projects are in due course offered by the
chapter for our consideration.
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The Friends of
Worcester Cathedral
Patrons

The Lord Bishop of Worcester
The Right Reverend The Bishop of Dudley
The Archbishop of Birmingham

President

Lady Rosalind Morrison

Vice President

The Dean of Worcester

Honorary Members

Residentiary Canons:
Revd. Canon Dr. Michael Brierley
Revd. Canon Dr. Georgina Byrne
Revd. Canon Dr. Stephen Edwards

Trustees and
Executive
Committee

Mrs. Sue Carpenter (Chairman)*
Mr. Brian Davey (Hon. Treasurer)
Mrs. Elayne Guest (Hon. Secretary)*
The Dean of Worcester
Mrs. Joanna Brickell (2017-2020)*
Revd. Canon Brian Gant (2019-2022)*
Mr. Philip Hancock (2019-2022)
Mr. David Newman (2018-2021)
Mrs. Margaret Renney (2017-2020)*
Ms. Julie Slack (2019-2022)
Mr. David Thorpe (2017-2020)*
Mr. John Drage (non-voting member)
Mr. Michael Schmeising (non-voting member)
Ms. Linda Pitts (Representatives)
*serving a second term

Representatives
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Mr. Samuel Hudson, Director of Music
Dr. Ed Jones, Voluntary Choir
Mr. Russell Jones, Ministry of Welcome
Ms. Linda Pitts, Bellringers
Mrs. Helen Cook, Flower Guild
Dr. David Morrison, Library
Mr. Chris Guy, Archaeology
Mr. James Prior, Vergers
Mr. Daniel Parnell, Education
Mr. Darren Steele, Stonemasons

The Friends of Worcester Cathedral
Registered Charity Number 517009

The Friends of Worcester Cathedral is a society of people of all ages who value Worcester
Cathedral and wish to contribute regularly towards its mission, maintenance, music and
enhancement of its beauty. They achieve this objective by contributing through their
subscription, supporting fund-raising events and giving time for activities associated with
the Cathedral.
Subscription rates for membership
Individual annual subscription
£20
Joint annual subscription
£35
Individual life subscription
£300
Joint life subscription for two persons
£375
Corporate membership
£35
Family membership		
£50
Corporate membership is open to companies and organisations such as PCCs or schools
Donations, in addition to the basic subscriptions, are most welcome. For tax payers,
completing a Gift Aid form (available from the Hon. Treasurer) increases the income
for the Friends of Worcester Cathedral.
Contact Details

Administrator
Address
Telephone
Email
Website
Office opening hours
		

Mrs Clare Stokes
8 College Yard, Worcester WR1 2LA
01905 732920
friends@worcestercathedral.org.uk
www.thefowc.org.uk
Monday, Wednesday & Thursday
9am–12noon

Leaving a Legacy
It would be wonderful if ‘Friends’ would consider leaving a
gift in their will so we are able to sustain our support for the
conservation of our beautiful Cathedral.
The bequest could be open ended to be used at the discretion
of the Trustees of the Friends of Worcester Cathedral or for a
particular purpose which would be stated within the legacy.

28

